( 


. 

A 

- • - ? ■ ■■■/?■ 


•••  -.'  : 


• -'  •■*  ' • J-i  49*3  jj 

\ . 

• ; ' • id-.-’P 


■ 


* 


: -i  i-^s  % 

■ 

. 

1 t-  i 1 ’ .<  ■'  -4  <■■  ■',<  3’  ■ - 

. , 

V . • , . -•  ' '•  > ■ * - • '•  - . ; 


■ 


■j. 


• - ••  ! -/ 


' 

' 

■ . - , ’ . 1 ' ■ / ' •»  « 


1 '■  : 


each 

More  than  a Quarter  of  a 

cn  each 

OvU  POST-PAID 

Million  Sold  of  the 

POST-PAID  I 

Famous  “Half  Dollar”  Series 


Songs 


Pipe  and  Peed  Organ 


Thirty  Songs  for  Children. 

Thirty  songs  written  expressly  for  children  to  sing,  and 
selected  for  this  volume  because  children  really  can 
sing  them  with  delight. 

Twenty  Songs. 

By  Stephen  C.  Foster.  The  best  of  the  one  hundred  and 
sixty-four  songs  by  the  founder  of  American  folk  music. 

Violin 

Violin  and  Piano 

Favorite  Duets  for  Violin  and  Piano. 

Thirteen  universal  favorites  at  the  price  of  a single 
number. 

Favorite  Reels,  Jigs,  and  Hornpipes. 

For  violin,  with  piano  tyccompanirnent.  Contains  sixty 
numbers. 

Old-time  Jigs  and  Reels  for  the  Violin. 

Ei'ghty-ninc  jigs,  seventy-nine  reels,  thirty-eight  horn- 
pipes, and  twenty-nine  miscellaneous  dances.  Many 
old  popular  dances  are  included  which  are  obtainable 
only  in  this  book. 


Popular  Church  Organ  Pieces. 

Fourteen  numbers  for  two-manual  organs,  consisting  of 
original  pieces  and  arrangements  of  favorite  selections: 
an  exceptionally  useful  collection. 

Reed  Organ  Selections  for  Church  Use. 

Thirty  pieces  by  nineteen  composers  intended  especially 
and  only  for  the  reed  organ. 

Mandolin,  Guitar,  and  Pan  jo 

Favorite  Duets  for  Mandolin  and  Piano. 

Twelve  melodious  standard  pieces  of  a medium  grade 
of  difficulty. 

Favorite  Duets  for  Mandolin  and  Guitar. 

Twelve  melodious  standard  pieces  of  a medium  grade 
of  difficulty. 

Twenty-four  Guitar  Solos. 

One  of  the  best  collections  of  its  kind,  notwithstanding 
extremely  low  price. 

Minstrel  Songs  with  Guitar  Accompaniment. 

Tw.enty-two  favorite  minstrel  songs,  some  of  which 
have  choruses.  An  ideal  collection  containing  good 
material  for  a musical  evening. 

Minstrel  Songs  with  Banjo  Accompaniment. 

Twentv-two  favorite  minstrel  songs  selected  from  the 
compositions  of  fifteen  famous  minstrel  song  writers. 
An  ideal  collection  for  the  minstrel  show. 


Cornet  and  Piano,  Clarinet  and  Piano,  Flute  and  Piano 
Trombone  or  Baritone  and  Piano 


Popular  Solos  for  Trombone  or  Baritone. 

With  piano  accompaniment.  The  solos  range  frum  an 
easy  grade  to  a moderate  degree  of  difficulty,  well 
suited  to  either  the  amateur  or  professional  performer. 

Popular  Melodies  for  Bb  Clarinet. 

With  piano  accompaniment,  Eleven  melodies  for  the 
Bi>  clarinet.  Each  number  is  written  in  easy  compass, 
with  piano  accompaniment  of  medium  difficulty 


Easy  Dance  Music  for  Cornet  and  Piano. 

’ Sixteen  very  attractive  duets. 

Selected  Duets  for  Cornet  and  Piano. 

A careful  selection  of  solos  for  the  cornet  in  Bl>  or  A, 
with  piano. 

Twelve  Flute  Solos. 

With  piano  accompaniment.  A well-chosen  collection 
of  numbers  in  medium  grades. 


Twenty-Five  Dvets 

For  Two  Bb  Cornets;  Two  Trombones  or  Baritones;  Bb  Cornet  and  Trombone;  Bb 
Cornet  and  Baritone,  or  Trombone  and  Baritone.  With  Piano  Accompaniment. 


Note.  — A booklet,  giving  tables  -if  contents  of  all  these  volumes,  including  others  not  listed  here  for  Piano,  two  and  four 

hands,  will  be  sent  free  on  request. 

These  works  will  be  sent  with  return  privilege  to  those  with  accounts  in  good  standing,  and  to  those  with  no  accounts  upon  receipt 
of  price,  which  will  be  returned,  less  postage,  if  not  satisfactory. 


OLIVES  DITSON  COMPANY,  Boston 

CHAS.  H.  DITSON  S CO.,  New  York 

LYON  & HEALY,  Chicago  J.  E.  DITSON  & CO.,  Philadelphia 

Order  of  your  home  dealer  or  the  above  houses 


ENCORE  SONGS 


HIGH  VOICE 


BOSTON 

OLIVER  DITSON  COMPANY 


NEW  YORK  CHICAGO 

CHAS.  H.  DITSON  k CO.  LYON  k HEALY 

c- 

cofvRiGHT,  MCMi.  ar  Olivia  onion  company 


PHILADELPHIA 
J.  E.  DITSON  k CO. 

\ / 
/V 


ENCORE  SONGS 

CONTENTS  BY  COMPOSER 


Pack 

Barnard,  C.  The  Gap  in  the  Hedge i 

Brackett,  Frank  H.  Proposal 4 

Burnham,  Charles  S.  The  Moon’s  Lullaby 7 

Ferrari,  G.  I’ve  Such  a Host  of  Things  to  Tell  You.  ( J'ai  lard  de  choses  à vous  dire ) . 10 

Fontenailles,  H.  de  Steadfast  Love.  ( Obstination ) 14 

G“tze,  Cari  O Happy  Day.  {O  schöne  Zeit,  O seV ge  Zeit.)  Op.  160,  No.  1 . ...  17 

Hadley,  Henry  K.  I plucked  a Quill  from  Cupid’s  Wing.  Op.  20,  No.  5 20 

Harris,  Victor  Just  as  It  used  to  Do 22 

Hook,  James  'Twas  within  a Mile  o’  Edinboro’  Town 26 

Hahn,  R ynaldo  Could  My  Songs  Their  Way  be  Winging!  (Si  mes  vers  avaient  des  ailes!)  . 28 

Lowitz,  W.  W.  His  Favorite  Flower 31 

Mawson-Marks,  C.  The  Little  Dutch  Garden 40 

Morley,  Thomas  It  was  a Lover  and  His  Lass 34 

Old  Celtic  Air  What’s  This  Dull  Town  to  Me?  (Robin  Adair) 36 

Old  English  Air  Drink  to  Me  Only  with  Thine  Eyes 38 

Ostlere,  May  Dutch  Dolls 50 

Purcell,  Edward  Passing  By 54 

Reichardt,  Luise  In  the  Time  of  Roses.  (Wenn  die  Rosen  blühen) 56 

Rich,  Marie  My  Rose  of  Yester-e’en 58 

Thome,  Francis  A Love  Sonnet.  (Sonnet  d' Amour) 60 

Unknown  When  Love  is  Kind 45 


INDEX  BY  TITLE 


Could  My  Songs  Their  Way  be  Winging  ! (Si  mes  vers  avaient  des  ailes!) 
Drink  to  Me  Only  with  Thine  Eyes  . . . . 

Dutch  Dolls 

Gap  in  the  Hedge,  The 

His  Favorite  Flower 

I’ve  Such  a Host  of  Things  to  Tell  You.  (J'ai  tant  de  choses  à vous  dire) 

I plucked  a Quill  from  Cupid’s  Wing.  Op.  20,  No.  5 

In  the  Time  of  Roses.  (Wenn  die  Rosen  blühen) 

It  was  a Lover  and  His  Lass 

Just  as  It  used  to  Do 

Little  Dutch  Garden,  The 

Love  Sonnet,  A.  (Sonnet  d’ Amour) 

Moon’s  Lullaby,  The 

My  Rose  of  Yester-e’en 

O Happy  Day.  (O  schöne  Zeit,  O sei' ge  Zeit.)  Op.  160,  No.  i . 

Passing  By 

Proposal 

Steadfast  Love.  (Obstination) 

’Twas  within  a Mile  o’  Edinboro’  Town 

What’s  This  Dull  Town  to  Me?  (Robin  Adair) 

When  Love  is  Kind 


. Reynaldo  Hahn 

28 

. Old  English  Air 

38 

. May  Ostlere 

5° 

. C.  Barnard 

i 

W.  W.  Lowitz 

31 

. G.  Ferrari 

10 

. Henry  K.  Hadley 

20 

. Luise  Reichardt 

56 

. Thomas  Morley 

34 

Victor  Harris 

22 

. C.  Mawson-Marks 

40 

. Francis  T homé 

60 

. Charles  S.  Burnham 

7 

. Marie  Rich 

58 

. Carl  Götze 

17 

. Edward  Purtell 

54 

. Frank  H.  Brackett 

4 

. H.  de  Fontenailles 

14 

. James  Hook 

26 

. Old  Celtic  Air 

36 

Unknown 

45 

1 


THE  GAP  IN  THE  HEDGE 


• c.  BARNARD 

(1834-1869) 

Allegretto 


2 


3 


rÿ- 

_L t- 

k 

ç 



f—  ~ w 

Æ — t Æ 

. . ; r 

\ .. 



M ^ 

ä • a 

^ c 

*_* wV  ^ 

rfTy 

7 m 

1 m W 

r 

w rv  rv 

J. U. E E L 

— n i 

i « 

l • 9 u 



_ f-  . -L,:  r 

«J  r 

da 

ù 1 

v.  and  I wish  it  wf 

îre  ! 

aere! 

Sure,  the  ve  'rv  best  dc 

iy  of  the 

J-- -, 

K 

_ ^ 

_k 

^ 

J 

— V — b 

i n _i  

M 

_j 

.4 

\ ^ 

4 

pi j 

4-! 

' +7  J 

1 f . A 

■ 

i 

■ 1 Ë2 1 

p- — 4 

m if 

• 

E if ! 

3 

l fr\  9 • 

/ • 

1 / ^ 

P / 1 

W / 

3 L 3 

j 

1 r-i > 

i 

K 

i 

I i 

t .•  - - 

1 . 0 W W 



J ' 

' 

< 

^ ^ 

^ ^ 

_i 

t La 

^ 

r i ^ i ~~i 

1 

E m 

9 

r 

r 1 

I B*  / m ■ 

•7  . . 

r «y 

w •? 

L 

if 

/ 

ft  / | 

m L 



L 

» i 

^ — ? ♦ * 

0 

F 

' 1 

F 

! 

\ r 

/ ^ 

^ I’ 

-^1 

4 


To  Geo.  J. Parker 

PROPOSAL 


Xew  and  revised  edition 


Words  by  Bayard  Taylor. 
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The  Moon’s  Lullaby 


Words  +)  from 
HARPER’S  .MAGAZINE” 


(Original  Key,  D) 


Charles  s.  Burnham 


+)  Copyright  1883  by  Harper  Brothers 


Copyright  MCMI  by  Oliver  Ditson  Company. 
International  Copyright  Secured. 
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STEADFAST  LOVE 

(OBSTINATION) 


FRANÇOIS  COPPÉE 
Translated  by  Isabella  G.  Parker 
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ARTHUR  WESTBROOK 
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CARL  GÖTZE 
Op.  160,  No.  1 


Copyright  MCMI  by  Oliver  Ditson  Company 


18 


X X -, 

L L 1 

k — 

EE3 

gf:  f f=- 

«p-j 

*rT7TZ 

( M 

1 

/ 

i — 

! 

■ m 

— i — f- 

9 - M 

K r Y ^ 

é 


£ 


? 


mm 


\ ! 


É 


Bei  - de  gin  - gen  durch  das  Koi'n , 

blau  - en  Au  . - gen  Dein,  o Maidl 

fand  mein  Mund  xum  Kuss  denMuth. 


P P P 


Durch  Feld  und  Au’,  durch  Busch  und 

Er  . stiahl . ten  hell  in  Se  - lig  - 

Leis ’ frug  ich  Dich:,,  Bist  Du  mir 


we  two  wan 
fond  bine  eyes, 
lips  took  eour 


dered 

0 

age 


thro’  the  corn, 
maid,  en  fair, 
to  kiss  thine, 


Through  mead  . ows  fair  and  flower,  ing 
Re  _ veald  thy  joy  be  _ yond  coin. 
As  soft  I asked j "Love , art  thou 


é: 


i 


± * € 
«#-  ß 


( 


V 


4 


m 


1 — 7 


? 


f=P 


7 


-y — f* 

„ 

■— i 

!p  1 — 

k-i tv-H 

(ff> v--. 

-J 

1 

#— - 

# 

J 

ff-  ; J • J- 

Z?0Î7?  . 

Die 

Ler  . 

che 

sang-, 

der 

Son  _ 

neu.  schein 

lag 

heit , 

Tief 

drang 

ihr 

Blick 

in's 

Her% 

mir  ein , 

weit 

gut?” 

Da 

sahst 

Du 

mich 

so 

ei  . 

gen  an  : 

Das 

\ j)-  1 |g 


i 


ön 


& 


thorn  . 
pare  . 
mine? 


i 


Loud  sang  the  lark; 
In  _ to  my  heart 
So  arch  thy  look, 


the 

deep 

thy 


sun  _ 
sank 
mur  . 


shine  bright 
their  light, 
mur  low 


Bathed 

Far 

“0 


■1  i i i 


m 


t—t 


m 


/ * 

É 


4— 


P 


o 
fen] 


P P I r 


redhr 


JL 


i 


meno  mosso. 


P 


$ 


P -f 

schim.mernd  ü . ber 

schö  - ner  als  der 

weisst  Du  nicht,  Du 


f 


m 


Flur  und  Hain. 
So  . nen  - schein, 
bö  - ser  Mann  ? 
ten.  - — — 


n 


-t 


~erH-r 


0 


schö-  ne  Zeit,  o 

meno  mosso.  P 


£2= 


T 


vale 

and 

wood 

in 

shimm  .’ring 

lieht. 

love 

. lier 

than 

the 

sun  - shine 

fair. 

fool 

. isk 

man , 

dost 

thou  net 

know?” 

0 


i 


; ; : 

• ten. 


i » i S i M 

raÏL  ~UJ 


hap . py  day,  0 

tO-J * 


m 


■ y~ 


k 


f 

i 


t -t  t j IÎ 


meno  mosso. 


4 U p 


% 


20 


To  MACKENZIE  GORDON 


I Plucked  a Quill  • from  Cupid’s  Wind 


Aubrey  Boucicault 


Henry  K.  Hadley 
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Allegretto  scherzando 


Orchestra  parts,  complete,  may  be  obtained  of  the  publishers,  price  50t 
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COULD  MY  SONGS  THEIR  WAY  BE  WINGING 

(SI  MES  VERS  AVAIENT  DES  AILES!) 

VICTOR  HUGO  (1802-1885)  REYNALDO  HAHN 

Translated  by  Charles  Fonteyn  Manney  _ (1S75-  ) 
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IT  WAS  A LOVER  AND  HIS  LASS 


WILLIAM  SHAKSPERE 
From'AsYou  Like  It,”  Act  V,  Scene  3 


THOMAS  MORLEY  (circa  1557-1604) 
Edited  and  arranged  by  Dr.  Charles  Vincent 
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WHEN  LOVE  IS  KIND. 
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THOMAS  MOORE. 
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PASSING  BY 


EDWARD  PURCELL  (1689-  1740) 
Arranged  by  W.  A.  F. 
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I did  but  see  her  pass  _ ing  by,  And  yet  I love  her 
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IN  THE  TIME  OF  ROSES 

(WENN  DIE  ROSEN  BLÜHEN) 

HOFFNUNG 


(Original  Key) 


LUISE  REICHARDT 

Simply  and  fervently,  the  29  stanza  with  rapt  expression  (ms-1825) 
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MY  ROSE  OF  YESTER-E’EN 


(Original  Key,  D) 


Words  and  Music  by 
MARIE  RICH 


VOICE 


Slowly,  with  expression 
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Give  me  back  my  rose  of  yes  _ ter-  e’en! 
Give  me  back  tbe  hours  of  yes  _ ter  - e’en! 


«0  A LOVE  SONNET 

(SONNET  D’AMOUR) 


A.  de  SAINEVILLE 

Translated  by  Isabella  G.  Parker 


( Original  Key,  D\>) 


FRANCIS  THOME 

(1850  - ) 
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